VITALIC CELEBRATES 20 YEARS OF CAREER WITH AN EXTRAORDINARY LIVE SHOW



As far back as he can remember Vitalic (born Pascal Arbez-Nicolas) has always wanted to make electronic music in order to follow in the footsteps of his idol, Jean-Michel Jarre. As he recalls, a record of the electro music pioneer was left in the sun in the back of a car. The record had warped and it impacted his endeavor: ‘’I musically imitated this distortion that sounded odd, which you can find in my music and more or less everywhere.’’ At seven years old he wanted to learn to play drums but his father urged him to learn the trombone, a major influence later in his music: ‘’the trombone is a lead instrument, it steals the spotlight, just like vocals do. My music is often taken over by a melody that you can either hum or sing. That’s what I learned from playing the trombone!’’

As a teenage boy Pascal started to make music toying with the first music production software available at the time. Yet he was quickly impeded by the limits of said software and began to invest in his first machines by the end of high school with the purchase of the classic MS-20 from Korg. Very soon he hung out at legendary techno club L’An-Fer in Dijon where young Laurent Garnier would DJ regularly. Also attending parties in Montpellier, Nîmes and the Astropolis Festival, he decided to take up a career in making and producing music. Dima was launched. Other monikers would surface but soon vanished: Hustler Pornstar or Vital Ferox. Under Dima he mixed techno sounds, acid loops, rave energy and relics, and techno rhythms, that later would define his unique style. On June 21, 1996, encouraged by a local record store, he performed at Dijon’s Fête de la Musique. This initiation confirmed that Vitalic was not only a producer cooped up in his studio, but also a musician for whom live performance would fundamentally extend the logic of his music.  

Very soon Dima’s debut efforts gained support (‘’Bonne Nouvelle’’ EP on small label Choice). ‘’Strangely, the EP did fine, and surpassed my expectations, all the more as it wasn’t well produced. But at the same time very few musicians were competing to be seen so it was easy to stand out.’’ Building on that success and regard, Dima did a series of shows then faced a dead end: ‘’I was part of a scene I did not fit in. My music could be intense, hard but it wasn’t really techno. Despite appearances, I never really made techno music. I was touring a lot at the time; I was going to a lot of parties where I did not belong. Back then the king was Manu Le Malin, and my sound was far from his.’’ However, like no other, Dima would shape his music and future Vitalic. Pascal remixed ‘’Fadin’ away’’ by The Hacker, a yet unknown young producer from Grenoble, and thus unveiled all his magic for years to come: a mix of new wave, disco, rock, post-punk, electro funk and modern pop powered by a sense of infectious energy turning into a collective dance party that would have him claim: ‘’I am the child of Giorgio Moroder and Depeche Mode.’’

In the early 2000s, after an unfortunate issue with his then label, he dropped his moniker Dima and reinvented himself as Vitalic, an alias he borrowed from Russian culture (culture he loves) and that would never leave him. At the same time The Hacker talked him into sending his new work to German DJ Hell, founder of new label Gigolo, soon to be the powerhouse for booming electroclash. ‘’It gave me a fresh start, but it wasn’t a clean slate. I came up with a fake biography and explained that I was from rural Ukraine, that my family lived off selling otter skin to make trapper hats. I was telling that I played an instrument called ‘’troupka’’ (pipe in Russian), a way to tie in my trombone experience. I added that I had traveled through Germany, that I had crossed the Iron Curtain, and that I had turned to prostitution in order to survive. Gigolo loved the fake biography and it worked to perfection at first.’’

With his 4-track EP ‘’Poney’’ released on Gigolo, Vitalic was finally comfortable with his influences: synthetic, sensual, mutant disco, in the likes of Giorgio Moroder, Cerrone, Lime or Gino Soccio. Vitalic’s sound was energetic and powerful, tuned for large dancefloors where the mixing of styles prevails, and claimed top spot among the electro artists and charts of the time. Belgian brothers 2 Many DJs, experts in blending rock, pop, techno, and disco, called all the shots within the dance realm and included the track ‘’La Rock’’ in their ‘’Radio Soulwax’’ compilation. Meanwhile, other star DJs such as Aphex Twin, Richie Hawtin, Erol Alkan, Tiga and Laurent Garnier took every opportunity to play the track in their sets. The Vitalic craze and ‘’metal disco’’ at the time were ready to take off, had no intention of slowing down, and went far beyond the French borders. He was invited to perform live in Spain, Germany, Eastern Europe, the USA, and South America. The ‘’Poney’’ EP made a breakthrough on the French Touch scene and became a must-play at Pulp, the trendiest club in Paris at the time.

It was the start of a seamless career and of a series of 4 studio albums in 12 years time, all different but the same at the core. That is what sets him apart and reveals his true identity: mixing disco and latest electro sounds, new wave references, Electronic Body Music, punk rock, rave sounds, power pop with catchy melodies, physical energy, invitation to dance, which led Vitalic to be referred to as ‘’the Wagner of rave.’’ 2009 witnessed the very effective, dancing release of ‘’Flashmob’’ that, while relating to his debut album, expressed Vitalic’s limitless love for new wave and enlisted ‘90s diva Linda Lamb hailing from NY. In 2012 ‘’Rave Age’’ followed. It was a violent, harsh, twitched record that led the EDM movement (taking over the USA a few years later) and radiated power and conveyed electronic ardor on stage. In 2017 Vitalic pulled out ‘’Voyager,’’ nostalgic of retro-futuristic mood inspired by re-imagined disco ambiances of the ‘70/80s, a record that was largely acclaimed by the press. The icing on the cake: the album features a cover of ‘’El viaje,’’ highlight of the album sung in Spanish as an updated disco version of legendary ‘’Porque te vas’’ by Jeannette; it was the hit song of summer 2017.

Limiting Vitalic to his studio albums would be inaccurate, as the producer has shown his love for electronic live shows and light design throughout, just like his idol Jean-Michel Jarre. His particular interest in the latest technology, in light effects and in overall show, would raise his profile as one of the forerunners of electronic shows alongside Etienne de Crecy, Justice and Daft Punk. 
2005’s ‘’V live’’ tour tied in with previous album ‘’OK Cowboy.’’ Screens dominated the stage, showed various imagery (including fun fairs as the album’s main theme), and played with shadows and light. Vitalic stepped out in the shadows while controlling his machines. Renowned French light designers from new 1024 Architecture designed the follow-up tour ‘’V mirror.’’ It was all about interactive screens and electronic mirrors (a standard today) being used for the first time. The live shows going along the release of ‘’Voyager’’ used an innovative system: kinetic energy-based All Access Design created the impression that the producer boarded a futuristic spaceship due to breathtaking lighting effects.

After reviving his long-lost Dima persona, he built in 2019 the successful side project KOMPROMAT with Rebeka Warrior (ex-Sexy Sushi) revisiting ‘80s EBM. Following a long list of remixes including Paulor, Steve Angello and Etienne Daho, he revived his label Citizen Records and worked on his upcoming album, a return to his electro roots (out in early 2021). Unstoppable Vitalic has announced the celebration of his prolific 20-year career early next year, a career that has left a lasting impression on the electronic music scene worldwide. The live show is set to be a ‘’best of’’ formula drawing on his substantial discography and exclusive tracks. Vitalic confides that the show should be unique, as it will nod to past concerts and tours while being totally revamped with the newest technology. We cannot wait.
